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PROGRAMME



Thomas Pitfield      Pax Musica (double SATB)  
 
Arthur Benjamin Spring (SATB) 

Nightingale Lane (SSA & piano) 
 
Michael Hurd Missa Brevis (SSA & organ)  

 
Wendy Hiscocks Love Falls (SSA & organ) UK Premiere 
                          Exultate (organ solo) 

 
INTERVAL 

 
Stephen Adams  Sydney Dreaming (SATB) UK Premiere 
 
Melanie Spanswick Hope is the Thing (SATB) World Premiere 
 
Wendy Hiscocks Graces (SATB) Nos. 2 - 6 UK Premieres 
 
Thomas Pitfield Two Angel Songs (SSA) 

 
Michael Hurd Praise ye the Lord (SATB & Organ) 
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Celebrating Australian Music (CAM) and 
Trinity College Music Society present an 
evening of  choral music by Australian and 
British composers. 
      Our concert draws its title from the first 
work in the programme Pax Musica by Thomas 
Pitfield, with secular and sacred music 
completing the programme exploring themes of  
love, hope and praise. 

      It is interesting to note how often the texts 
presented tonight refer to a bird, its flight and 
song, inspiring many a writer and musician; may 
it continue to lighten and lift our spirits in this 
troubled world.  
 
Wendy Hiscocks 
Artistic Director, Celebrating Australian Music  
www.celebratingaustralianmusic.com 

CAM is grateful for support from: 
 
Wirripang 
The Pitfield Trust 
The British Music Society Charitable Trust 
With kind permission from the Master and Fellows of  Trinity College 
  
Augustine Cox conductor 
Trinity Consort 
Aisling Martin violin 
Jacob Costard organ  
Wendy Hiscocks piano 

Welcome 

Acknowledgements 

Programme designed by Revolution Arts
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Pitfield left a sizeable output of  compositions, 
mostly on a small scale, beautifully crafted and 
imbued with his love of  melody and dance. 
     Alongside his music interests,  his gifts also 
flourished as a visual artist and sculpture in 
various mediums, and as a poet, with each 
discipline intertwined and enriching the other. 
He gave full voice to his beliefs as a pacifist, as 
can be seen in his own words to Pax Musica, and 
the stage works A Pageant for Peace and The Devil 
in White. 

 

At the peak of  Arthur Benjamin's career, the 
Australian-born pianist and composer was well 
known for his concert and film music in the UK 
and abroad, supported by the lucrative earnings 
of  his Jamaican Rumba which brought him 
international fame and a name recognisable in 
most households. 
     Both choral works, issued by Boosey & 
Hawkes, catered to the demand for Festival 
repertoire, particularly in Canada where 
Benjamin frequently adjudicated.  

 
     Nightingale Lane, published in 1939, is 
dedicated to J. Frederic Staton one of  his fellow 
adjudicators, with words by the Scottish writer 
William Sharp whose poetry Benjamin had 
already set in an earlier set of  songs Three 
Impressions. 
     By the time 'Spring' was published alongside 
'Dirge' in the Boosey & Hawkes Modern Festival 
Series a few years later in 1942, Benjamin was 
settled in Vancouver and conductor of  the newly 

Thomas Pitfield (1903-1999)
Pax Musica

Arthur Benjamin (1893-1960)
Spring (SATB) 
Nightingale Lane  
(SSA & pianist Wendy Hiscocks)   
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formed Canadian Broadcasting Radio 
Symphony Orchestra. Vancouver was also home 
to the young poet David MacCaughie who 
wrote the text, as well as his friend and CBC 
colleague Ira Dilworth, the work's dedicatee who 
gave the world premiere with his Vancouver 
Bach Choir.  
 
Spring 
There is so much for us to sing 
The sky's splendour when ev'ry wing turneth 
North in March 
to see spring in the blossoms' gaiety 
 
Field-fare and martin and cuckoo sing hale, 
Throstle and swallow and nightingale. 
Until we learn your notes and bring our own heart's 
music, 
Our own heart's music to the spring. 
 
There will be nought of  joy to hear 
Through the harsh winter of  the Year. 
Were not your songs kept in our breasts, 
To cheer us while the dark earth rests 
Tho' not one swallow lingers here 
That once sang out so hale, so clear, 
Let music ever in your throats, 
Re-echo all your joyous notes, 
For never shall you music die 
But live within our memory. 
 
Field-fare and martin and cuckoo sing hale, 
Throstle and swallow and nightingale. 
Until we learn your notes and bring our own heart's 
music, 
Our own heart's music to the spring. 
 
 
 
 
 

Nightingale Lane 
Down through the thicket, out of  the hedges, 
A ripple of  music singeth a tune 
Like water that falls from mossy branches 
With a soft low croon. 
 
Soon it will cease! 
No, it falls but to rise! 
It is over the thicket, it leaps in the trees, 
It swims like a star in the purple black skies! 
 
Ah, once again 
With its rapture and pain 
The nightingale singeth under the moon. 
 

 
 

Michael Hurd was born in Gloucester and 
much of  his music gravitates towards the genres 
of  song and opera.  
     He was a widely travelled man and his career 

Kyrie eleison; Gloria in excelsis Deo;  
Sanctus Benedictus; Agnus Dei 

Michael Hurd (1928-2006)
Missa Brevis (SSA & organist 
Jacob Costard) 



encompassed a six year position as Professor of  
Music Theory at the Royal Marines School of  
Music in Deal, as well as many years experience 
as a conductor, broadcaster, and author of  The 
Ordeal of  Ivor Gurney and other biographical 
works.  
     His Missa Brevis composed in 1966 was first 
performed by Farnham Girls' Choir conducted 
by Mary Joynes and is an example of  his 
dedication to local community music making, as 
are his numerous pop cantatas such as Jonah-
Man Jazz which were enormously popular in his 
lifetime.  

 
Love Falls was commissioned by the Adelaide 
Philharmonia Chorus in 2002 and gains its title 
from the poem by Nefra Canning (pictured 
right) whose creativity found expression in the 
field of  dance, as well as words.  
     The score provides a show piece for a solo 
violinist, its constant dancing figures providing 
the introduction, interludes and coda as well as 
the accompaniment to the choir’s mostly 
homophonic texture.  

     Canning's words held a particular resonance 
with the composer at the time who was coming 
to terms with her own heartbreak after the tragic 
death of  her brother as a young man. 
 
* See page 14 for Wendy’s biography. 

 
Love Falls 
Loving so much hurts. 
Then I look up at the sky and see you, 
A host of  angels, defined as glowing light behind 
clouds, 
Standing on the horizon, together, gathered. 
You are come to tell me my heart will not break, 
My heart was made to hold love, all is well. 
 
Now you are transformed with rays of  light 
Coming from you, golden-headed and beaming. 
Now you have moved and are dancing. 
You are on your way – you have given me my 
message. 
 
You transform simply to beams of  light. 
A cascade, a fall, but not of  angels - 
A fall of  love – Love falls to Earth 
And flows through the tributaries of  my heart. 
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Wendy Hiscocks (b.1963)
Love Falls  (SATB & violinist 
Aisling Martin)  UK Premiere 



 
Hiscocks has always held a fascination for 
winged creatures and the biblical scene of  the 
six winged seraphim in the book of  Isaiah 
triggered an unbridled, joyous response. There 
are sections of  flying triplet figures over the rise 
and fall of  perceived wings, and the sound of  
their combined voices singing in exultation; this 
contrasts with a more earthbound syncopated 
theme in the bass that holds a feeling of  
expectation. In the end, musical elements 
representing the two worlds of  human and 
superbeing combine in an ending that is majestic 
and elevated. 
     Augustine Cox gave the world premiere at 
Cathédrale Notre-Dame de Coutances,  
Normandy on 17 July 2025. 
 
* See page 14 for Wendy’s biography. 

Stephen Adams is a composer, improviser, voice, 
sound and movement artist with 19 years 
experience as ABC Classic's Australian Music 
Curator/Producer (2004-23). Stephen studied 
composition with Peter Sculthorpe (1983-86) 
and Richard Vella (2003-4). He has created 
music for choirs, rock bands, chamber 
ensembles, orchestras, and theatre, plus studio 
works for radio and other media.  
     Stephen improvises with voice, body, flute, 
field recordings, microphones, radios and other 
acoustic and lo-fi electronic objects. Large-form 
works include acapella chamber opera Sydney 
Theatre Dreaming (1992), memory pieces for choir 

(1995), and vocal electro-acoustic score for The 
Opera Project's The Audience and other Psychopaths 
(2004). His Piano in a Field of  Recordings was 
selected Australian work, 2022 ISCM World 
Music Days.  
     In 2025, Stephen received the 
APRA/AMCOS Individual Luminary Award 
for “outstanding contribution and dedication to 
Australian music as a broadcaster, producer, 
composer and advocate”. 

     Both the text and music for Sydney Dreaming 
(1988) by Stephen were created, in the 
composer's own words, as a response:  
“to the sound environment of  Redfern and the 
tensions between the ‘two-thirds world’ of  life 
on The Block and the ‘first world’ of  commuters 
and the nearby university.  
     “The piece brought together my attempts at 
performance poetry,... my work with ambient-
industrial-folk-rock band One Over Zero, my 
choral experience, especially with The 
Contemporary Singers, and textural and timbral 
ideas from my work with electronic music and 
harmonic singing. 
     “The work forms a day cycle in the form of  
a triptych 
     1. waking from half  sleep into action 
     2. from choral unison, through 2 and 4-part 
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Wendy Hiscocks (b.1963)
Exultate (organ soloist Augustine 
Cox)

Stephen Adams (b.1963)
Sydney Dreaming (SATB)  
UK Premiere



textures moving from the melodic to shifting 
rhythmic pulses 
     3. the bustle of  city life, contrasted with 
reflections on its outsiders 
     4. 6-part counterpoint of  buzzing ostinati, 
interrupted by a slow chant melody 
     5. day's end and the slow decay of  the city's 
brilliance 
     6. tenor solo against shimmering background 
of  vowels, decaying into whispers.” 
 
“the effect is urgent, mostly nightmarish, but somehow 
radiant,” Peter Platt, Sounds Australian, vol, 
XV, no. 49 
 
“...just eight years old, but a classic nonetheless,” 
Andrew Ford, 24 Hours, Jan. 97 
 
Sydney Dreaming 
I. Sydney 
Sydney was 
Sydney was dreaming 
Sydney was dreaming, dreaming 
Sydney was dreaming 
Sydney was dreaming deep 
 
Sydney was dreaming daydreams 
of  the machines 

dreaming the machines 
ceaselessly the machine 
moving the machines 
transforming the machine 
into smoke 
 
II. Trance / form/ trance 
continuous transformations 
well-suited machine carry briefcases 
move from cars, trains, buses, planes 
move in and out of  buildings 
move in and out of  trains 
moving in and out, in and out 
the suited machines carry briefcases 
hiding from the two-thirds world  
in and out and inundated 
the two-thirds worlds of  hunger 
machine carry briefcases 
trance/ form/ trance 
 
Continuous, continuous 
the papers are exchanged 
money, reports, passports 
objects change hands and functions 
paper is exchanged 
money, reports, passports 
objects change hands and functions 
hiding from the wasted children 
in and out of  trains 
in and out and inundated 
move the suited machines  
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move the cement pavements 
move the heavy air 
move 
from the two-thirds world 
from the hungry 
being transformed into dust 
 
III. The sun – collapses – exhausted – by fumes 
darkness falls 
Sydney dreaming 
dreaming of  bright lights and... 
sun 
exhaust 
fumes 
darkness 
Sydney dreaming 
dreaming deep 
(in Sydney the dust comes slowly). 
 

Melanie Spanswick is a pianist, author, teacher 
and composer, who graduated from the Royal 
College of  Music with a Masters degree in Piano 
Performance. 
     She has performed world-wide as a soloist, 
chamber musician and accompanist, and is 
currently a piano faculty member at the 
Guildhall School of  Music & Drama, Eton 
College, and 'Master Teacher' at the Tom Lee 
Academy in Hong Kong. 
     Melanie has written and edited books for the 
international market to critical acclaim. Her 
work is published by some of  the world's leading 
music publishers and she has written over 30 
publications. The three-book series Women 
Composers – A Graded Anthology for Piano (Schott) 
won a 2022 Presto Music Award for the best 
'New Series of  the Year', and Ghostly Piano Tales 
(Schott) won 'Best Printed Contemporary Sheet 
Music Prize' at the Art of  Piano Education 

Awards 2025. Play it Again: PIANO, a four-book 
course for adult returner pianists, has become 
one of  Schott's best-selling series. 
     Hope is the Thing was written in 2020 and 
originally commissioned by a semi-professional 
choir based on the Isle of  Wight. As the 
pandemic struck, the choir disbanded, but 
Melanie continued to write this unaccompanied 
work as a symbol of  hope in an uncertain world. 
The selected poem, written by American poet 
Emily Dickinson (1830–1886), reflects the 
composer's interest in highlighting important 
work by women in the arts. 
 
“Hope” is the thing with feathers 
That perches in the soul, 
And sings the tune without the words, 
And never stops at all, 
 
And sweetest in the Gale is heard; 
And sore must be the storm 
That could abash the little bird 
That kept so many warm. 
 
I've heard it in the chillest land, 
And on the strangest sea; 
Yet, never, in extremity, 
It asked a crumb of  me. 

Melanie Spanswick (b.1969) 

Hope is the Thing  (SATB)  
World Premiere 
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On a visit to Jesus College in Cambridge, the 
composer was treated to the Latin grace spoken 
before dinner and as luck would have it, she was 
seated next to the Persian scholar Ilya 
Gershevitch who deepened her interest even 
further by providing a translation. Her 
subsequent setting was first performed at the 
College's Quincentenary celebrations in 1996, 
and so inspired was she by their singing that five 
more Graces ensued using texts by Boethius, 
Tagore, Dennis Stoll (pictured below) and 
ancient Egyptian sources. 
  
* See page 14 for Wendy’s biography. 

Grace trad. Latin text 
 
Oculi omnium in te aspiciunt et in te sperant, 
Deus, Tu das illis escam tempore opportuno, 
aperis Tu manis et imples omne animal 
benedictus Tua. 
 
Benedic nobis, Domine, et omnibus Tuis donis, 
quae ex larga liberalitate Tua 
sumpturi sumus per Jesum Christum dominum 
nostrum. 
 
Deus est caritas. Qui manet in caritate manet in 
Deo, et Deus in illo.  
Sit Deus in nobis, et nos maneamus in illo. 
 
The eyes of  all look to you and hope in you, 
God. 
You give them food at the right time, 
you open your hands and fill every living being 
with your blessing. 
 
Bless us, Lord, and bless all your gifts 
which we are about, thanks to your largesse, 
to consume through Jesus Christ our Lord. 
 
God is love. He who dwells in love dwells in 
God; and God in him.  
May God be in us, and we, may we dwell in 
Him. 
 
Divine Pymander ancient Egyptian, 
translation Dennis Stoll 
 
I have turned my thoughts from the illusion of  
the world. 
I have expanded into immeasurable space, 
Passing beyond all body, Transcending time, 
entering Eternity. 
God, thus shall, shall I know God. 
 
 
 
 
 
 

Wendy Hiscocks (b.1963)
Graces  (SATB)  Nos. 2 - 6 UK 
Premieres 
Grace; Divine Pymander; Let thy  
Love Play Upon my Voice; Da Pater  
Augustam; Dawn in Egypt; My Beloved 
Spake
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Let thy Love Play Upon my Voice 
Rabindranath Tagore 
 
Let thy Love play upon my voice and rest on my 
silence. 
Let it pass through my heart into all my 
movements. 
Let thy Love like stars shine in the darkness of  
my sleep 
and dawn in my awakening. 
Let it burn in the flame of  my desires and 
Flow in all currants of  my own love. 
Let me carry thy love in my life as a harp does 
and give it back to thee at last with my life. 
 
Da Pater Augustam  
Boethius translation Hiscocks 
 
Da pater augustam menti conscendere sedem, 
Da fontem lustrare boni, da luce reperta 
In te conspicuos animi defigere visus. 
Dissice terranae nebulas et pondera molis 
Atque tuo spendore mica! Tu namque serenum, 
Tu requies tranquilla piis, te cernere finis, 
Principium, vector, dux, semita, terminus idem. 
     Boethius The Consolation of  
     Philosophy. Book III: IX 
 
Almighty Father, grant our minds the strength to 
rise to heaven's realm. 
May we dwell in the fountain of  goodness and 
light. 
In you, may we keep our vision steadfast. 
Disperse the mists and the weight of  earth  
to shine forth in spendour! For you are indeed 
serene, 
and quiet resting place for faithful souls. 
To see you is the end, 
the beginning, the guide, the leader, the pathway 
and the goal. 
 
 
 
 
 
 

Dawn in Egypt  
Dennis Stoll  
 
Come in peace, O God of  Light! 
Thou art even as the Wings of  Morning. 
There is no darkness when Thou art near: 
Thy Light shineth on the earth, 
And is beautiful in the heavenly sky. 
Thou enfoldest me with Thy Wings 
And bringest me Peace and Light. 
When I surrender myself  to Thee, 
I know at last, O God of  Light, 
That Thy Wings are my wings. 
 
My Beloved Spake 
Song of  Songs, Chapter II 
  
My beloved spake, and said unto me,  
Rise up, my love, my fair one, and come away, 
and the rain is gone; 
The time of  the singing birds is come, 
Flowers appear, and the voice of  the turtle is 
heard in our land; 
The fig tree putteth forth her green figs, 
and the vines with the tender grape give a good 
smell. 
Arise my love, come my fair one, and come away  
my love. 

Pitfield's abundant fountain of  creativity 
included poetry, and as with Pax Musica, he again 
supplied the text for his Two Angel Songs. Apart 
from his natural desire to share this gift, he found 
it less complicated from the legal viewpoint to set 
his own words after having experienced 
complicated copyright issues over using poems by 
other writers. The opportunity to hear these 
songs in concert is something of  a rarity as no 
known recording exists and there is no mention 
of  them in the large and beautifully produced 
book on Pitfield Endless Fascination published by 
Forsyth. 

Thomas Pitfield (1903-1999)
Two Angel Songs (SATB)   

Angel's Song 
Lullaby 



 
 
 
Angel's Song 
 
Glory to God, and honour to him. 
This day of  whose birth 
We carol and hymn. 
Goodwill to all men,  
And peace to the earth. 
 
Lullaby 
 
Lullaby, lullaby, 
Angels in the starry air 
With their voices velvetsoft, 
Sing for you a wordless pray'r. 
Over your corona'd head 
With their folded wings they bend. 
Cherubim and seraphim 
At your infant call attend. 
And their tender hosannas echo 
Through the ages far and nigh 
In antiphony unending 
Lullaby, lullaby 
 
 
 
 
 

Using text from Psalm 148 verses 1-5, this 
anthem was commissioned for the Choir of  St. 
Lawrence, Alton in Hampshire to mark the 
rebuild of  the church's organ. The text praises 
creation and its creator, and the music is 
subsequently celebratory in nature, especially 
in the organ writing. 
 
Praise ye the Lord. 
Praise ye the Lord from the heavens; praise 
him in the heights. 
Praise ye him, all his angels: praise him, all his 
hosts. 
Praise ye him, sun and moon: praise ye him, all 
ye stars of  light. 
Praise him, ye heavens of  heavens, and ye 
waters that be above the heavens. 
[Let them praise the name of  the Lord:] for he 
commanded, and they were created. 
[Alleluia] 
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Michael Hurd (1928-2006)
Praise ye the Lord  (SATB & 
organist Jacob Costard)   

Endless Fascination: The life  
& work of Thomas Pitfield, 
composer, artist, craftsman 
and poet. Edited by Rosemary 
Firman and John Turner.  
Published by Forsyth Bros.  
Available online and from good 
bookshops priced £40 

Thomas Pitfield aged 27
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Augustine is the Senior Organ Scholar at  
Trinity College, Cambridge, where he is taught 
by Stephen Farr and Colin Walsh.  

The two organ scholars assist the 
director of  music Steven Grahl and the clergy 
in the day-to-day running of  the chapel, 
playing accompaniments and voluntaries in 
services four times a week. As part of  the role, 
the organ scholars also play in concerts and 
tours, and occasionally direct the choir. 

Augustine previously studied organ at 
the Junior Royal Academy of  Music with Anne 
Marsden Thomas and Frederick Stocken, piano 
with Patsy Toh, and continuo playing with 
Debbie Diamond. He became an Associate of  
the Royal College of  Organists in 2020.  

Numerous organ recitals by 
Augustine include venues such as Westminster 
Abbey; Holy Trinity Sloane Square, Chelsea; 
and Coutances Cathedral, Normandy; in an 
upcoming organ recital for CAM on 14 April 
2026, he will perform Hiscocks' Exultate and his 

own organ transcription of  John Ireland's suite 
for the film The Overlanders as part of  the 
Mayfair Organ Series. 

 
Following his experience as an organ 

scholar at his local church in Harpenden, and 
at St. Peter's Church in St. Alban's under Dr. 
Alexander Flood and Nicholas Robinson, he 
was the Organ Scholar at Worcester Cathedral 
from 2022-23.  

While at Worcester, Augustine 
assisted the director of  music Samuel Hudson 
and assistant director of  music Nicholas 
Freestone, playing daily services and often 
taking chorister rehearsals.  

Augustine is also a percussionist, with 
formative years of  musicianship spent playing 
snare drum in the Harpenden Pipe Band. 

While at Cambridge, he has directed 
two baroque operas, played continuo for the St. 
John Passion with the Orchestra of  the Age of  
Enlightment, and published his film score 
transcription with Boosey & Hawkes.  
 
 

Augustine Cox
Conductor & organist 

PERFORMERS 

Mayfair Organ Concert:  
Augustine Cox - 21 April 2026 
 
Part of  the lunch-hour Mayfair Organ 
Series at St. George’s Hanover Square, 
this CAM concert on Tuesday 21 April 
by Augustine will feature Wendy  
Hiscocks’ Exultate, and Augustine’s 
organ transcription of  John Ireland’s 
Overlander Suite as well as other  
Australian works. Find out more at:   
celebratingaustralianmusic.com/events



 
Wendy Hiscocks is an Australian-born UK 
based composer-pianist whose music has been 
performed by major international artists such 
as Piers Lane, Rachel Nicholls and Elizabeth 
Connell (sop), Michael Collins (cl), Madeleine 
Mitchell (vln,) Sydney Chamber Choir, Jesus 
College Choir (Cambridge), and the Schubert 
Ensemble (London).  
     Her composition have been programmed at 
Festivals in Aldeburgh (UK), Bangor (North 
Wales), Amadeus (Geneva), the Australian 
Festival of  Chamber Music, and the Kusatsu 
International Summer Festival (Japan), as well 

as broadcast on Radio Suisse Romande, Radio 
France, ABC Radio and TV, and BBC Radio 3.  

     

As pianist, Wendy has performed at venues 
ranging from London’s Purcell Room to the 
Kusatsu International Summer Academy and 
Festival in Japan.  

     

She appears on a CD of  her own chamber 
music, as well as the duet partner of  Roy 
Howat on a disc of  Emmanuel Chabrier’s 
music for Edition Stil. Her first Naxos released 
featured world premiere recordings of  songs by 
Arthur Benjamin and Edgar Bainton 
accompanying Susan Bickley (mezzo) and 
Christopher Gillett (tenor), with a second 
collaborating with the Welsh baritone Jeremy 
Huw Williams in the songs of  Grace Williams.  

     

Australian music has been her lifelong 
passion. She is currently Artistic Director of  
Celebrating Australian Music (CAM) 
www.celebratingaustralianmusic, and has 
completed a doctorate on Arthur Benjamin on 
whom she has presented an ABC (Australia) 
radio documentary, with a biography scheduled 
for release at the Beaumaris Festival 2027 
published by Lyrita Nimbus Arts.   
 
www.wendyhiscocks.com
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Wendy Hiscocks
Composer & pianist






