
SHADES OF THE ALHAMBRA 
for clarinet, cello & piano

PROGRAMME NOTES

1.Eve of St. John
2.Zorahayda
3.The Taper
4.Lullaby of the Gothic Princess
5.Boabdil

Some compositions have a long gestation period and the initial spark of inspiration 
for Shades of the Alhambra was undoubtedly triggered by a visit to the Alhambra 
while on holiday in Grenada many years ago. It impressed me as being the most 
beautiful palace I had ever seen. A reading of Washington Irving’s book Tales of the 
Alhambra (1932) based on Moorish legends and myths associated with the 
Alhambra, further fuelled the imagination and provided the dramatic focus for the 
ensuing musical scenes. 

A first draft of the work was completed as early as 2004 which was then revised in 
2009 in readiness for its premiere on August 3, 2010 at the Australian Festival of 
Chamber Music in Townsville, performed by Michael Collins (clarinet), Louise 
Hopkins (cello) and Kristian Chang (piano).

Short quotations from Irving’s book accompany each movement:

Eve of Saint John: “On the highest part of the mountain they lit up a bonfire 
according to an old custom of the country, handed down from the Moors.” It is in this 
movement that, on the strike of the midnight bells sounding in the piano part, the 
supernatural forces are unleashed and the Moorish legends come alive. Material 
from this movement repeats in the closing pages of the final movement Boabdil.

Zorahayda: “Daughter of mortality” she said, “what aileth thee? Why do thy tears 
trouble my fountain and thy sighs disturb the quiet watches of the night?”

The Taper: “Here are rare and costly perfumes combined with this yellow wax...While 
this burns, the strongest walls and most secret caverns will remain open. Woe to 
him, however, who lingers within until it be extinguished. He will remain enchanted 
with the treasure.”

Lullaby of the Gothic Princess: “[T]he old astrologer remains in his subterranean hall, 
nodding on his divan, lulled by the silver lyre of the princess.”

Boabdil: “While I looked on I saw multitudes of people in Moorish dress, some on 
horseback, some on foot, arriving as if borne by the wind from all points of the 
compass.”


